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Foreword
Dr Michael Graeve
MFA Program Manager

said  that  wel l  the y  are  a l l  each and 
e ver y  one r ight ly  so  because  the y  have 
been lov ingly  negot iated and lost  has 
been found and fancied and f ramed 
and has  tamed an immensi ty  that 
wi l l  be  famed for  i ts  verac i ty  because 
such intens i t ies  immers ive ly  test  what 
absolute ly  cannot  be  sa id  (SW)  or  what 
resolute ly  has  to  be  to ld  (ES)  take 
for  example  ident i ty  made up of  both 
being  and exc lamat ion and we might 
know th is  by  c la iming pleasure  in  the 
g iddy  joy  of  our  ver y  own movement 
(LM)  and you say  such movement 
should  be  our  own anyway say  as 
an  assured se l f  out l ined in  publ ic 
contemplat ion (GD)  yet  such is  so  of ten 
immediate ly  and v indict ive ly  put  into 
i ts  p lace  for  sure ly  your  needs  must 
steal  the  ox ygen of  my f i re  howe ver 
stor ies  have  a  way  of  inconvenient ly 
emerging  and fashionably  preser v ing 
(SK)  or  loudly  unner v ing  by  mutedly 
obser v ing  (CL)  and l ike  superbly 
painter ly  swear ing  ( IL )  cover ing  and 
conta in ing  (NK)  pess imist ica l ly  induced 
wondrousi t ies  so  convinc ing  (MG)  that 
maybe I  don' t  need to  worr y  about 
los ing  my pr iv i leges  and pre valences 
and ownerships  and r ights  and as 
sure ly  as  the  stench recedes  and 
barr iers  are  d ismant led (SC)  the  p ie 
does  get  b igger  and we can a l l  share  in 
i t  and your  neurotype won't  threaten 
mine though without  doubt  I  (MG) 
should  be  advised that  a l l  th is  i s  rather 
inaccess ib le  (PS)  just  l ike  abstract ion 
is  sa id  to  be  e ven when i t  i s  rea l  and 
pale  and in  p i les  of  poet ics  being  cast 
upon cast  then gent ly  teeter ing  (SF)  or 
o f  a  considered order ing  of  colour ing 
making  pattern ing  th ink ing  of 
per fect ing  (EP)  let  a lone an obser ved 
f igurat ion render ing  represent ing 
paint ing  represent ing  (CHKY)  in  the 
way  that  ar t  in  general  l ike  l i tt le  e lse 
a l lows a l lowing and I  do  fee l  you
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Shan
⊕       ⓥ
Shan Crosbie

 shancrosbie72@gmai l .com 
  shan-crosbie.com
  @shan.crosbie

Through instal lat ion,  sound  
and slaughterhouse footage,  
the (Un)Other  Animal  project 
aims to  create an unexpected 
encounter  with farmed animals’ 
l ived experiences.

adjacent
(Un)Other Animal ,  2019 
( insta l lat ion v ie w) ,  
hoarding  panels ,  audio,  
s laughterhouse  footage.
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Shan Crosbie

The  u rgenc y  of  th is  
p ro j e ct  i s  to  respond 
to  ou r  rapidly  growing 
u nd e rstanding  of  the  shared 
e mot i onal  and cogni t ive 
e x p e r i e nces  of  humans  
and  non-human animals . 

By  e ngi neer ing  an 
e ncounter  wi th  non-
grap hi c  s laughterhouse 
footage ,  I  draw upon our 
share d  emot ional  and 
bod i ly  exper iences  wi th 
non-hu man animals , 
to  i nsp i re  meaningful 
cons i d erat ion of  the  l ives 
of  farmed animals .  

pre v ious  page
(Un)Other Animal ,  2019 
( insta l lat ion v ie w) ,  
hoarding  panels ,  audio, 
s laughterhouse  footage.

Using  
construction 
hoarding 
panels and 
slaughterhouse 
design, I create 
hybrid architectural 
structures that 
reference systems 
designed to control 
and restrict both 
human and  
non-human  
animal bodies.
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above
(Un)Other Animal ,  2019 

(project ion) ,  
audio,  s laughterhouse  footage.
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Gemma Davis

above

Personal Stuff ing, 2019 
Acr y l ic  paint  and holographic  v iny l  on  fabr ic , 

3  x  1 .2  m each.
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Gemma
+             ✿
Gemma Davis

 hi@gemmadavis.com.au 
  gemmadavis.com.au
  @_gemmadavis

Gemma Davis  makes 
immersive,  handmade 
texti le  instal lat ions that 
combine the int imate 
possibi l i ty  of  drawing with 
interactive animation.

The format ion of  an  imaginar y 
g i r l  gang;  V ide  Magmas, 
proposes  the  poss ib i l i ty  o f  a 
contemporar y  feminine  f laneur. 
The nonchalant  characters 
and thei r  non- l inear  d iscover y 
of  bui l t  space  is  para l le led 
with  the  ar t ist 's  journe y  of 
construct ing  and making. 

Each member  of  the  gang is 
a  f ractured p iece  of  Gemma's 
ident i ty.  This  i s  rea l ised in  her 
own v isual  grammar  of  objects , 
ident i t ies ,  and colour.  The resul t 
i s  a  work ing  mani festo  on how 
to  use  making  to  l i tera l ly  and 
f igurat ive ly  make meaning. 
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above +  adjacent
Gir l  Gang Manifesto, 2019 
Fabr ic  based insta l lat ion,  

acr y l ic  paint  on fabr ic ,  
interact ive  project ion.

Ge mma's  t ransparent  paint ings 
and  p roject ions  over lay  ‘ rea l ’ 
space  with  an  ‘unreal ’  para l le l 
wor ld .  In f luenced by  popular 
cul t u re  wor ld  bui ld ing  found in 
ani me ,  comics ,  music  and c inema; 
Gi r l  Gang Mani festo  is  a  process 
of  te st i ng  ideas ,  not  a  concrete 
v i s i on of  a  future .  This  i s  a  project 
i n  constant  t rans i t ion,  f rom art ist 
re const i tuted to  s ix  characters , 
i nto  objects ,  and into  bui l t  space. 

L ike  animat ion i tse l f,  the  gang is 
in  a  constant  state  of  becoming, 
each f rame or  character  replaced 
by  the  next .  The  making  of  th is 
g i r l  gang is  a  r i tual  o f  repet i t ion, 
and l ike  a l l  r i tuals  i s  a  form of 
se l f -t ranscendence.

I am not creating 
a ‘real’ girl gang, 
I am creating an 
‘unreal’ girl gang in 
a bid to experience 
the unordinary; an 
unordinary self.
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Sarah
∟    ⊿
Sarah Forgie

 seforgie@gmai l .com 
  sarahforgie.net
  @_sarahforgie_

Sarah Forgie  aims to  parody the 
value ascribed to  human endeavour 
using rule  and task-based making 
processes  that  employ excessive 
t ime and labour. 

Precar ious  assemblages  and long 
durat ional  ser ia l  mark-making  are 
intended to  absurdly  ampl i fy  process , 
industr iousness  and product iv i ty.

In  th is  Masters  o f  F ine  Art  project ,  
I  accumulate  d iscarded,  found  
objects  such as  bui ld ing  mater ia ls 
and repeatedly  cast  them in  p laster. 
I  use  th is  process  to  exper iment 
wi th  the  parameters  of  the  human 
endeavour  through organised 
labour  and se l f -establ ished T ime 
rest r ict ions .  The ar tworks  engage  
my appreciat ion of  cont inual  labour 
that  i s  non-st r iv ing  and purposeless . 

The desire is to 
capture repetitious, 
time-driven, efficient 
productivity to 
demonstrate aimless 
making through 
multiple physical 
forms.

Sarah Forgie

adjacent
I terat ion 7, 2019 

One hundred and th i r ty -  four 
p laster  casts  us ing  or ig inal 

moulds  of  f i ve  col lected, 
d iscarded found objects  f rom 

the  pre v ious  project .
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The outcomes  
of my labour and 
time-intensive 
making processes 
are delicate 
drawings and 
unstable stacked 
cast detritus. 

These  are  intended 
to  e voke f rag i l i ty  and 
instabi l i ty  through thei r 
presentat ion.  Not ions 
a l igned to  precar ious  ar t 
that  ce lebrates  human 
act ions  and making 
i r respect ive  of  success 
or  fa i lure .

Sarah Forgie
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above r ight
I terat ion 6, 2019 

One hundred and th i r ty -  four  p laster 
casts  us ing  or ig inal  moulds  of  f i ve 

col lected,  d iscarded found objects 
f rom the  pre v ious  project .

above le f t
24 Hour Drawing Study, 2019 

Six  o f  se ven 24-hour  mark-making 
imager y  us ing  same repet i t ive  act ion, 

per  A2  graph paper  page us ing  a  b lack 
fe l t  t ip  pen.
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Michaela Goldberg



Michaela
+      +
Michaela Goldberg

 michal_gold@yahoo.com 
  michaela-goldberg.com
  michaelagoldenmountain
  facebook.com/ 

MichaelaGoldbergart ist
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adjacent
Eggshel l  fossi l ,  2019,  

P laster  cast ,  eggshel ls ,  
acr y l ic  and goldleaf,  

10  x  4  x  12  cm.

Michal’s work 
proposes that 
fictional narratives 
can be used to 
describe our 
relationship to 
themes of post 
apocalypses, 
ecology and the 
Anthropocene. 

He r  ar t ist ic  pract ice  is  used  
to  i magine  scenar ios  that  re f lect  
t he  current  ecological  s i tuat ion.  
He r  p rojects  o f fer  hybr id  
p oss i b i l i t ies  and a l ternat ive 
narrat i ves  in  re lat ion to  the  
p ost  apocalypse .

She is  fasc inated by  
d isasters  and catastrophes . 
These  interests  and mot ivat ions 
feed her  pract ice ,  leading  to 
the  col lect ion and use  of  waste 
mater ia ls  and discarded objects . 
She  uses  these  methods  to  create 
e laborate  ar tworks ,  in  order 
to  communicate  her  personal 
anx iety  regarding  our  future .

Through employing  d iscarded 
and unusual  mater ia ls  in 
sculptures  and drawings ,  use  
o f  hybr id  imager y,  animal  mot i fs 
and col lage  e lements ,  Michal 
presents  an  a l ternat ive  and 
f ict ional ised knowledge of  a 
dys funct ional  human society.
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Michaela Goldberg
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above
Al ,  2019,  

Paper,  rubber,  acr y l ic ,  
g lue ,  i l luminat ion,  

170  x  150  cm.

ad j ace nt
Cuckoo ,  2019,  
wood ,  p lants ,  so i l ,  whi te  c lay, 
bone ,  paper,  metal  wi re ,  
100  x  37  x  36  cm approx .



Clint
+  +
Clint Ho Kai Yim

 cl inthoo@hotmai l .com 
  cl inthoo1948.wixsite.com 

/myworks
  facebook.com/cl int .ho.1

A d j ace nt
Library, 2019 
charcoal  and acr y l ic  on 
u nst retched canvas ,  
182  x  250  cm.
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Clint Ho Kai Yim

The theme  
'both sides  
of the window' 
refers to the 
exterior and 
interior of 
architecture. 
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Clint Ho Kai Yim



'Both sides of the window' 
can be a metaphor of the 
physical appearance and 
the mentality of humans, 

s imi lar ly  the  connotat ion of  my 
paint ings  and the  exhib i t ion  s i te . 
A l though these  two f ie lds ,  exter ior 
and inter ior  cannot  be  separated, 
occas ional ly  the y  re veal  a 
consistenc y,  but  somet imes  i t 
does  the  opposi te . 

These  paint ings  ut i l i se  th in  mult i -
layered acr y l ic  in  gre y  tone and 
are  painted on un-st retched large 
canvases  wi th  thei r  raw edges  in 
a  semi-abstract  method.  The raw 
edges  symbol ize  a  l iberat ion f rom 
the  boundar y  l imitat ions  of  the 
mater ia ls .  I t  e f fect ive ly  extends 
the  v ie wers '  v is ion away f rom 
the  canvas  into  the  exhib i t ion 
s i te ,  caus ing  the  images  of 
sta i rs ,  columns,  and br icks  in 
the  paint ing  to  form a  del ight fu l 
contrast  wi th  the  actual  columns 
and br icks  at  the  scene.

Adjacent  top 
Window #1, 2018 
charcoal  and acr y l ic  
on  unstretched canvas ,  
186  x  505  cm

Adjacent  bottom 
Window #2, 2019 
charcoal  and acr y l ic  
on  unstretched canvas ,  
213  x  490  cm
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Natal ia Kamenskaia

above

The Tomorrow Bird of Happiness, 2019 
Papier-mache, 
120  by  68  cm.
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Natalia
�       ◓
Natalia Kamenskaia

 natal iakamenskaia@gmai l .com 
  natal ia-kamenskaia-f ine-art.com

I am Russian,  
and the more I live 
my life, the more 
Russian I become. 
Being Russian for 
me is like making 
a fairy tale out of 
everyday life.
Through connect ing  e ver yday  l i fe 
to  fa i r y  ta les ,  I  have  overcome the 
d i f f icul t ies  of  immigrat ion,  d ivorce , 
lonel iness ,  the  dai ly  batt les  of 
be ing  a  s ingle  mother.  When I  need 
to  f ind  inner  st rength  I  a lways 
remember  my grandmother.  She 
was  absolute ly  adept  at  s ing ing 
and te l l ing  stor ies .  There  was  so 
much v i ta l  imaginat ion in  her 
words  that  the y  are  fore ver  etched 
in  my memor y.  I  love  us ing  fa i r y 
ta les  as  a  form of  communicat ion 
with  the  audience.
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Natal ia Kamenskaia
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I  hav e  l ived in  Austra l ia  for  more 
t han 27  years ,  but  I  carr y  in  my heart 
a  great  Russ ian  fa i r y  ta le ,  which 
he lp s  me to  l ive  and fee l  at  home 
e v e n away f rom i t .  And I  wi l l  a lways 
be  gratefu l  to  my second home for 
acce pt i ng  me for  who I  am. 

pre v ious  page

The door of possibi l i t is ,  2019 
papier-mache,  

l i fe -s ize .

above

A r ise of the Phoenix,  2019 
 photograph.

I  would  l ike  to  show the  d imension 
of  l i fe  through cul tura l  percept ion. 
Ar t ists  l i ve  in  search of  cul tura l  and 
personal  ident i ty. 

My work is based 
on personal and 
cultural, childhood 
and adult memories.
Some of  my work  is  based  
on  th ings  f rom personal  archives . 
I  c reate  papier-mache sculpture 
combined with  l ight  and shadows 
and I  use  my body as  part  o f  
a  per formance,  combined with 
sculptures  and my voice .  A l low  
me to  te l l  you the  stor y….
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Sruthi  Karthikeyan

Sruthi
⊠             ❖
Sruthi Karthikeyan

 sruthikarthik159@gmai l .com 
  sruthikarthik1598.wixsite.com/

theart ist

ad j ace nt
Project Unt it led, 2018 
Vi d e o st i l l .
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Sruthi  Karthikeyan



Since the beginning of  her 
journey with art  in  2005,  Sruthi 
has  come a  long way from the 
small  town of  Coimbatore,  Tamil 
Nadu,  India. 

She  i s  ext remely  ne w to  the 
p rofe ss ional  ar t  wor ld .  Having 
comp lete ly  fa l len  in  love  wi th 
pai nt i ng  a long with  Bharathnatyam 
(a  c lass ica l  south  Indian dance 
form)  and photography  as  a  chi ld 
and  growing up in  a  wor ld  of  paint 
and  p e r formance,  becoming a 
p ract i c ing  ar t ist  was  ine v i table .

Her MFA project 
probes and 
unpacks the 
dichotomized 
existence of Indian 
female millennials 
today. 
Thi s  p roject  a ims to  uncover  and 
re veal  the  dual i ty  in  respect ive 
i d e nt i t i es  o f  Indian mi l lennia ls 
and  t he  eth ics  of  ly ing  to  o lder 
ge ne rat ions  about  thei r  l i festy le 
and  values .  This  behaviour  has  been 
e l i c i te d  by  the  engine  of  the  Indian 
soci et y  -  ‘Log  Kya  Kahenge y?’  (What 
wi l l  p e ople  say?) .  The  concern 
surrounding  the  opin ions  and words 
of  ot he rs  dr ives  e ver y  del iberat ion 
and  d e cis ion made with in  the  many 
Ind i an communit ies .
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ad j ace nt  bottom
Untit led, 2019 
Embroi der y.

adjacent  top
LOGON KA KAAM HAI KEHENA 

( It ’s People’s Job to Talk) ,  2019 
Video insta l lat ion.

She focuses 
predominantly  
on showcasing 
the odd 
equilibrium 
achieved between 
restrictions and 
free-will. 

She  t r ies  to  shed l ight  on the 
consequence of  th is  equipoise , 
which  is  the  condit ioned 
adapt ive  qual i t ies  o f  Indian 
mi l lennia ls  to  do as  the y  p lease 
through non-confrontat ional 
means,  a lbei t  through 
c le ver  and s ly  methods  wi th 
quest ionable  eth ics . 

Her  project  i s  an  insta l lat ion 
with  mult ip le  e lements  that 
inc ludes  the  recreat ion of 
her  bedroom f rom when she 
l ived on her  own in  India .  She 
intends  to  use  the  recreat ion 
of  her  room as  reminiscent  of 
a  safe  and int imate  space that 
draws out  the  t ruest  vers ion 
of  herse l f,  versus  the  publ ic 
vers ion of  Indian mi l lennia ls 
that  i s  expected general ly .
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Ir in Lik ittanawong

above

My f irst operat ion ever and it ’s in Melbourne, 2018 
Oil  st ick , 

230x10  cm.
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Irin
⦿       ⊗
Irin Likittanawong

 i r in.13. ir in.13@gmai l .com 
  nat ir in42.wixsite.com/website
  @irin. l3

Irin 
Likittanawong’s  
practice focuses 
on memories and 
her experiences. 
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Ir in Lik ittanawong

abov e
Punk Rock Night ,  2018,  
o i l  st i ck  and l ipst ick  
on  cotton,  
200  x  200  cm.



She  art iculate  these  memories 
t hrough drawing,  paint ing ,  and 
stop  mot ion animat ion.  She looks 
back  on her  youth  and re f lects 
on t he  emot ions  of  nosta lg ia  and 
lone l i ness  in  re lat ion to  le isure 
p u rsui ts  such as  l i stening  to  pop 
musi c ,  reading  comic  books  and 
p e r forming in  Punk bands.
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abov e
Poisoning myself ,  2018,  
o i l  st i ck ,  
200x 200 cm.

She re ferences  pop cul ture  and 
pop icons  through paint ings  to 
explore  lonel iness .  She explores 
the  impact  of  mass  media ,  music , 
obsess ion,  and youth  on her  l i fe . 

She considers her 
past in relation to 
her present.
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Cally
+     
Cally Lotz

 cal ly lotz@gmai l .com 
  cal ly lotzart ist .com
  @cal ly lotzart ist
  facebook.com/cal ly lotz

Cally  Lotz  examines how 
highly  art iculated st i l l  l i fe 
oi l  paintings can be used as 
a  methodolog y to  convey 
complex psychological  states 
such as  containment,  austerity 
and isolat ion.

She  uses  metaphor ica l  imager y 
l i ke  e mpty  buckets ,  p last ic 
bott le s  and parcels  to  suggest 
t he  q u al i ty  o f  be ing  inward 
look i ng,  where  the  act  o f  paint ing 
be comes a  psychological  sa fe 
space  for  what  other wise  
cannot  be  sa id . 

Cal ly Lotz

adjacent
Bagged, 2019 

Oil  on  l inen, 
41  x  31  cm.

Through the  use  of  mundane 
objects  Lotz  a ims to  mainta in  a 
detached and remote  stance f rom 
any  g iven narrat ive ,  a l lowing her 
attent ion to  dwel l  instead on the 
formal  and mater ia l  aspects  
o f  representat ional  paint ing .

Her motifs exist 
only as empty 
signifiers enabling 
a deeper and 
more meaningful 
investigation into 
the issue  
of interiority.
Lotz  has  become aware  that  st i l l 
l i fe  paint ing  can create  a  st range 
presence between what  we cal l 
rea l i ty  and Jaques  Lacan’s  not ion 
of  ‘ the  t raumat ic  real ’.  Based on 
intense  personal  obser vat ion and 
interpretat ion,  her  work  explores 
how ordinar y  objects  can be 
shaped into  profound statements 
on conta inment  and t rauma.
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Cal ly Lotz

above
Night Bott les,  2019 

Oil  on  l inen, 
41  x  31  cm.
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above
Taped, 2019 
Oil  on  l inen, 
41  x  31  cm.
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Lauren Morehouse

above
The Night Club of Vulnerabi l i ty,  2019 

documentat ion of  per formance.
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Lauren
⦿       ⊗
Lauren V Morehouse

 laurenvmorehouse@gmai l .com 
  laurenvmorehouse.com
  @laurenvictor iamorehouse

Lauren V 
Morehouse uses 
performance, video, 
and installation to 
interrogate female 
agency with a focus 
on experiences 
of sexuality and 
sexualisation. 
By explor ing  her  precar ious 
re lat ionship  wi th  pole  dancing 
and by  engaging  wi th  audience 
part ic ipat ion,  she  quest ions 
common att i tudes  towards  the 
female  body,  whi le  accept ing  both 
her  compl ic i ty  and ambivalence 
regarding  pole  dancing’s  complex 
re lat ionship  wi th  feminism.
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Lauren Morehouse
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Lau re n’s  works  showcase  the 
ne ce ssar y  tens ion between the 
p r i vate  and publ ic  body,  where  the 
i ssu e  of  vulnerabi l i ty  d ictates  how  
we  re late  to  fee l ings  of  des i re  
and  p e rcept ion. 

She juxtaposes her 
intimate, genuine self 
in video work with 
live performances as 
her alter ego Coco.
Coco is  a  hypersexual ised and 
stereotypical  pole  dancer.  Lauren 
inv i tes  the  audience to  re f lect  and 
part ic ipate  in  th is  d iscuss ion,  v ia 
personal  contr ibut ions  of  the i r 
own exper iences  wi th  se l f  image, 
and by  of fer ing  them the  chance 
to  exper ience  pole  dancing  as  part 
o f  insta l lat ion ar t .

pre v ious  page
Your Time To Shine, 2019 

X-Pole  &  gold  fo i l  curta in , 
insta l lat ion var iable .

above
The Night Club  

of Vulnerabi l i ty,  2019 
d ocumentat ion of  per formance.
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Ester Poyas

Ester
�      ⊞
Ester Poyas

 esterm2014@gmai l .com 
  esterm.net
  @esterpoyas
  facebook.com/esterm2015

Ester  began her  research 
project  in  2018 exploring 
texti le  art .   Memories  of 
her  relat ionship with her 
mother  surfaced and her 
work addressed the concept 
of  repair ing or  mending 
the trauma of  never  being 
considered perfect.

In  2019,  us ing  graph paper,  she 
began to  explore  the  seemingly 
l i mit less  conf igurat ions  of  the 
sq uare .  Her  research led  her  to 
create  mult i -panel  paint ings  as 
a  means  of  express ing  a  st r iv ing 
for  per fect ion,  where  order ly, 
systemat ic  and measured 
p rocesses  mani fested themselves 
as  obsess ive  se l f -express ion.  
Paradoxical ly ,  her  making 
became a  representat ion of  
t he  imposs ib i l i ty  o f  per fect ion.

adjacent
FourSquared, 2019 
Acr y l ic  house  
paint  on canvas ,  
48”  x  48”  (16  panels ) .
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Ester Poyas
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above
After Missoni ,  2019 

Copic  Markers  on graph paper,  
24  x  24  cm.

adjacent
A Square is a Square, 2019 
Acr y l ic  house  paint  on mdd,  
36”  x  36”  (9  panels ) .

She maintains that 
through labour and time 
involved in the making, 
a trace of the physical 
and psychological 
existence of the self  
will always be present.
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El ina Simbolon



Elina
+          /
Elina Simbolon

 ekresnadi@hotmai l .com 
  el inasimbolon.wixsite.com 

/portfol io
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adjacent
My country is my pain ,  2019,  

per format ive  photography,  
A0  s ize .

below
Loss ,  2019,  

rose  peta ls ,  c l ing  wraps ,  
L i fe  s ize .

Elina Simbolon’s  practice  employs 
sculptural  objects,  performative 
photography and documentar y 
video to  investigate the socio -
pol it ical  trauma experienced  
by  the ethnic  Chinese community 
in  Indonesia. 

Sp e ci f i ca l ly ,  her  sculptura l  objects 
i nvolve  t ransforming e ver yday 
mate r i a ls ,  through techniques  such 
as  cutt ing ,  fastening,  wrapping  and 
heat i ng ,  into  metaphor ica l  vessels 
t hat  suggest  pain ,  anx iety,  fear,  and 
loss .  Important ly  throughout  the  
M FA p roject , 

Elina allows 
herself to work 
intuitively whereby 
she becomes 
deeply entrusted 
to material’s lead 
and control.
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El ina Simbolon

abov e
The object of trauma ,  2019,  
f le x  p i p es ,  cable  t ies ,  
101  X  48  X  45  cm.
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Prue Stevenson

above
Process this in your own t ime, 2019 

Handkerchief,  Embroider y 
9”x  8”.
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Prue
+       ◦
Prue Stevenson

 st imyourheartout@gmai l .com 
  pruestevenson.com
  @prue_stevenson

Prue is an artist 
who explores 
autistic pleasures, 
necessities and 
culture.
Prue uses  repet i t ive  and tact i le 
processes  to  a l low for  exper iences 
of  sensor y  p lay,  and creates  spaces 
and opportuni t ies  for  downt ime. 
Work ing  wi th  o i l ,  ceramics , 
text i les ,  sculpture ,  insta l lat ion and 
per formance,  Prue  advocates  for 
the  ident i ty,  empowerment  and 
sensor y  awareness  of  the  aut ist ic 
community.  Prue  intersects  and 
col l ides  against  precondit ioned 
st igmas and resul tant  systemat ic 
oppress ion.  Prue  a ims to  ce lebrate 
and progress  aut ist ic  cul ture  for 
aut ist ics ,  whi le  creat ing  exper iences 
that  are  more  broadly  access ib le .
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Prue Stevenson
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Prue has  exhib i ted and per formed 
artworks  nat ional ly ,  most  notably 
at  the  Austra l ian  Museum of 
Contemporar y  Ar t  in  2018  and 2019. 

Her work is held in 
significant national 
collections.
Prue works  as  an  aut ist ic 
consul tant  wi th  AMAZE.  Prue  
i s  a lso  an  ensemble  member  
o f  Rawcus  Theatre  Group,  3rd  Dan 
Black  Bel t  in  Taekwondo,  s inger  
o f  Ice  Cream in  a  Mug and founder 
of  St im Your  Heart  Out .

above
Portable Quiet Room, 2018 
Gol f  Umbrel la ,  upholster y  

fabr ic ,  per formance, 
59”x  59”  x  78”.

adjacent
Sensory Play, 2018 

Ful l  room insta l lat ion, 
d imensions  var iable .
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Sarah Walker

abov e

In Liv ing Colour:  Joan of  
Arc/Gue Guevara, 2019.  
Image  f rom custom  
V i e wmaster  ree l ,  
15  cm.

adjacen t

Wil l  and Testament, 20 19.  
V ideo st i l l  f rom s in g l e 

channel  v ideo wo rk ,  
4 '16 .
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Sarah
⊖       ⊗
Sarah Walker

 sarah.walker.photos@gmai l .com 
  sarahwalkerf ineart.com
  @sarahtakesphotos

 Sarah Walker  uses  comedy, 
narrative and speculative f ict ion 
to  create surpris ing encounters 
with fears  and tensions around 
death,  disaster  and catastrophe.

She  works  part icular ly  wi th 
i mme rs i ve  b inaural  sound walks , 
v i d e o and text-based insta l lat ion. 
She  creates  f ractured narrat ives 

that  happen around and to  the 
part ic ipant ,  fus ing  real i ty  and 
f ict ion  in  e vocat ive ,  unsett l ing  
and of ten  dark ly  comic  stor y l ines .

Whether  us ing  a  car  as  a  hearse 
for  a  l i v ing  person,  us ing  a  receipt 
pr inter  to  scr ipt  the  apocalypse , 
mashing  together  pop cul ture 
t ropes  around death  or  sending 
l i steners  on sound walks  set  in  
a  chaot ic  future , 

her work ruptures 
habitual ways of 
thinking about 
disaster, and seeks to 
reframe relationships 
with the unknown and 
unknowable.
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Sarah Walker

be low

Surface Creep, 2019.  
Documentat ion of  b inaural  sound walk ,  produced for 
Trop i cal  Lab 2019,  LaSal le  Col lege  of  the  Arts ,  S ingapore .
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Graphic design 
Gemma Davis


